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CYNEPCTPYKLUMJA U MOOENOBAHKE
NOKAJTHE KYNTYPHE CLIEHE

Caxkerak: Y xkowmekcniy 8elukux nooena y Kojuma 6eoepaocka Kyi-
MypHa cyeHna penpodykyje nocmojehe opywmeene 00HOCE, e8UOeHN-
Ha je weHa pacnapyaHocm u OKyC HA pasiuyumum, euuie Uil ma-
e YnaomusuM NOKVUAjUMAa u3080jeHux enmumema 0a ce oopaice u
KoHconudyjy, bez obzupa u modxcoa baut ycieo crabmerva opyeux. Taxo
UHOYKOBAHU OOHOCU PE3VIIMYJY GUCOKUM CMENeHOM PA3jeOutbeHoCmi,
Koja 00parcasa cucmem u3 Kojee je usHukia. Y ucmpajaearey mMHo2ux
CaMOCMANHUX OP2aHU306ARA CIMUICEMO 00 He2ayuje CamoopeaHu3o-
sanocmu y nony. Cmoza ce numaree wima je mo camoopeaHu308and
KVIMYPHA CYEHA HYICHO KOpuzyje KOHOUYUOHAIOM: wima Ou ona mo-
ena obumu? 3602 ueea bu nocmojana, kako 6u Hacmajana, Ha KaKGUM
npunyunuma ou gynkyuonucana? Buue 6eoepadckux ymemuuxa/ya u
PAaoHuKa/ya y Kyamypu y4ecmeosaio je y cepuju nonycmpyKmypucaHux
UHmMepEjya ycmepeHux Ka apmuKkyiayuju Hosoe koncmpykma. Fbuxoeu
002080pU, Y3 NOMYPMABAlve CEUX NPEKIANarbd U MUMoOXood, noiasu-
wime cy ananuse y Kojoj ce uchumyjy nompeoe yK/uoy4eHux akmepd, Kao
u mozyhnocmu mooenosarsa camoopeanuzosame 6e02paocke KyimypHe
cyene.

Kibyune peun: cavoopeanuszosana cyena, oujanoe, 3ajeoHuya, coyuo-
KYImypanne npakce, Onepamueiu RPUHYUNU, Naypaiumen, uoeoiouKa
KOH3UCTEHMHOCT

Pa3Boj HOBHMX KOJIEKTHBHHX IIpakcu Koje ce 03HadaBajy Kao ca-
MOOPIaHM30BaHE MOXE C€ IPaTHUTU OJ JEBEAECETHX TOJMHA
MIPOLIUIOT BEKa, CKyIa ca BapupameM ynoTpede TepMHHA Kpo3
pas3yMuuTa KOHTEKCTyallHa Mo3uLuoHMpama. Crora naHac HU-
je naxo neduHHMCATH I0jaM caMoopraHusanuje, 300r OpojHHX
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KOHOTallMja M IIMPOKOI CEMAHTHYKOI OIICera KOjU C€ TOKOM
IPOTEKINX JIeleHHja OCTEIEHO MEHhao.

Aytopu Manudecra u3 2006. roaune moa Ha3zuBoM ,,Hema an-
TepHatuBe: OyayhHOCT je caMoopraHu3oBaHa’™ OTBOPEHO KpH-
THUKYjy jaBHE MHCTHUTYLIHje Koje (yHKIMOHUIY npatehu IpuH-
IUIe NPUBATHUX KOpIOpanuja, AonpuHOocehH Tako yKHIamy
jaBHe cepe, a THME U CBOje MpUMapHe 00aBe3e. Y caMoopraHu-
3allMjy BUJIC JeIUHHU YT AaJber JejoBamba, He Tudehu ce na mpe-
UCIIUTAjy U caM TojaM onrtepehieH CIIOpHUM TpeTrocTaBKaMa.
Kako ayropu ucTudy mojam ce CyBHIIIE YECTO U CACBUM IIOTpe-
IITHO M3je/IHaYaBa ca CAMOCTATHUM MHHUIIjaTHBaMa 3aCHOBaHUM
Ha JIOTUIM TPXKUILHE KOMIIETHIM]e. ACOIMpa Ha MUT O MaJioM
NPEAYy3EeTHUKY KOjU CE€ KPEaTHBHO IOBHja U CBOjUM MOCTUTHY-
huma ycnenrno npo6uja Ha ,,cio0001H0M” TpxkUIITY. HUCYy TakBe
acorgjanuje ciydajie. [lo3uBame Ha KPeaTHBHOCT U HYKHOCT
CaMOOPraHN30Baka EBUICHTHO je y MpOKJIaMallijama caBpemMe-
HUX [pKaBHUKA KOjU JAp)KaBama OJPHUYY CBaKy OATOBOPHOCT.
U Manma TOMHHAHTHA PETOPHKA HACTABJhA Ja 3JI0YNOTpeOIbaBa
NojMoBe y QYHKIM]H KPyIHOT KalKuTalla, CaMOOpraHu3alnjy He
01 Tpebaio MelaTy ca caMOoIpPEAy3eTHUILITBOM: ,,HUje TO €TH-
KeTa, JIOTOTHII, OPCH/] MJIH 3aCTaBa IOJI KOjOM Ce jeJIpy Y Bojama
Heonubepanusma’™, Beh pagukaian IpoIec KOju KOHTHHYHUPAHO
npeucnuryje nocrojehe penaiyje Ha Kojuma je JpyLITBO cas3jia-
HO, 0 YeMy KCTa TpyIa ayTopa JUCKYTyje Y APYroM Jeiy TeKCTa
KOjH je 00jaBJbCH OCaM TOJIMHA KACHH]E¢ HAKOH KOJIarca MHOTHX
BEJIMKUX UHCTUTYLIHOHAIIHUX CTPYKTypa.

VY monmemunu ca mnperxomHuimma, [Ipabn (Barnaby Drabble)
OpaBd OCBPT HA IyaUTET 3HAYCHA OBC KOBAaHHIIEC, CMATPajy-
hu na ce camoopraHu3zaimja y yMETHOCTH MOXKE pa3yMeTH Kao
,TIPOIIEC caMoeTepMUHUINYlier opraHu3oBama (HacympoT op-
TaHU30BaHOCTH Ol CTpaHE JIPYIHX), ¥ KaO CHTUTET, OpraHu3a-
nuja cyfjexara KpeupaHa MoJ yCIOBHMA KOje CaMH yYECHUIH
nponucyjy (HacympoT OHHMa Koje Cy CTBOpPEHE [ia ce yHyTap
BHUX Jenyje).”” PasymeBame camoopraHusaiuje Kao OMO3UTa
JOMUHAHTHHM MOJIEJIMMA TIPETo3Haje ce U y hopMynaiijama y

1 Davies, A., Dillemuth, S. and Jakobsen, J. There is No Alternative: The Fu-
ture is Self-organised. Part 1, in: Art and its Institutions. Current Conflicts,
Critique and Collaborations, Montmann, N. (2006) Black Dog, pp. 176-178.

2 Verwoert, J. All the Wrong Examples, in: Self-organised, (Eds.) Herbert, S.
and Karlsen, A. S. (2013), London, UK. Bergen, Norway: Open editions.
Hordaland Arts Center, pp. 122-134.

3 Davies, A., Dillemuth, S. and Jakobsen, J. There is No Alternative: The Fu-
ture is Self-organised. Part 1, in: Art and its Institutions. Current Conflicts,
Critique and Collaborations Montmann, N. (2006), Black Dog, p. 177.

4 Drabble, B. (2013) On de-organisation in: Self-organised, (Eds.) Herbert, S.

and Karlsen, A. S. (2013), London, UK. Bergen, Norway: Open editions.
Hordaland Arts Center.
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KOjUMa ce pa3Marpajy MexaHu3MH (QYHKIMOHKCamba U yIIpaBJba-
wa. Jlejpun baejmu (David Blamey) uctude na repMuH camoop-
raHu3alyja y KOHTEKCTY YMETHOCTH ,,0lMCYje Kako rpyre, Ko-
JIEKTUBY U JPyTre MpeKe 0jeIMHaa MOTy JIeJI0BaTH HE3aBUCHO
O/l UHCTUTYLIMOHAJTHUX U KOPIIOPATHBHUX CTPYKTypa. UuHU ce
Jla caMOOpraHW30BaHe MHHIIMjaTHUBE Texe na Oylay Hexujepap-
XHM30BaHe, H JIa Ce MPOLIECH JOHOIICHa OJTyKa BOJIE Y CKIIay ca
HavelMMa OTBOPEHHX MAPTHUIMIIATUBHUX Momena’™ TIpuHIumm
HE3aBHCHOCTH, XOPH30HTAJIHE CTPYKTYPE U MapTHIUIIATUBHOT
OJTyYHBarba pa3MaTpajy ce M y TEKCTOBUMa JPYTrux ayropa.’
Pasnmuke cy eBuICHTHE, Jakako, Mana AePUHHUIM]EC TOCIeI-
HO IpaTe ITUMEH3HUjy KOJEKTHUBHTETa, KOja CaMOOPTraHW30BaHE
Ipakce W YWMHM peneBaHTHUM. [lojequHu ayTopu y3apikaBajy
Ce Of jaCHUX IMCTUHKI[Mja 3apaj MCTHIaha MOTCHIIUjaJHOT Y
CaMOM IUTYyPaJIUTETy, TOBOPE O ariCTPakTHOM (heHOMEHY: ,,Cy-
CpeTy pa3iM4yHuTUX, Hajuenihe KomabopaTUBHUX CHAra, ajid U
KOH(DITUKTHHX KYIEBH, %KeJba U CTpaxoBa’”’. CaMOOpraHH30Babe
UIaK HUje CaMO OKBHUP 3a OIIEJHO TECTHpame HOBUX BHIOBA
KOJIEKTHBUTETA, Beh ce MoXke mocMmarparu Kao mpakca oTropa,
YHH MPOTECTa, & MUKPO3ajeAHUIIC KOje CC KOHCTHTYHIIY MPE]-
CTaBJbajy CTOXKEP KPUTHYKOT MPOMHIIIbaKka HEONUOepaHOT
JIMKTaTa Kao MUACOJIOIIKOTI KOHCTpYKTa. Vicxomu cy noHekIe ma-
palloKcallHy, jep KOHTEKCTyaJHa YCJIOBJbEHOCT obesexaBa U
camMe Tpakce. YMeCTo eMaHIIMIAINje 3aj€THUYKOT, JIOKAIHA Kao
U CBaka JIpyra KyjlITypHa clieHa peduieKTyje APYIITBEeHy (par-
MeHTUpaHoCcT. CaMoOpraHu30BaHe MpaKce OCTajy W30JI0BaHU
SHTUTETH KOjH IOKYIIaBajy J1a OICTaHy, 0K Ce JyrOpOYHO I10-
BE3MBAE Ca APYruMa, Y (QYyHKIIMjU KOHCOIHMIAIIH]C 3a)CTHIYKE
mwiathopMe 3a JenoBama y jaBHO] cdepH, Hernpa kao Moryh-
HOCT YCJIE/l OJICYCTBa HMJICOJIONIKE KOH3UCTEHTHOCTH. WHIyKO-
BaHU OJHOCH PE3YIITYjy BHCOKHM CTCIICHOM pa3jeUuEbCHOCTH
KOja je JIoBeZeHa N0 KPajHOCTH M OApKaBa CHCTEM U3 Kojer je
W3HHKIIA. Y UCTpajaBarby MHOTHX CAMOCTaJHUX OPTaHH30Bamba
U MepIeTyrnpamy HeoInOepaIHOr MOoJIesia, CTHIKEMO 10 Herally-
j€ caMOOpraHu30BaHOCTH Yy MOJbY. Mnak, ako caMoopraHn3oBa-
Ha KyJITYpHA CIICHA Ca/1a He MTOCTOjU y CBOM ITYHOM OOJIMKY KOjU
oMoryhyje KOXepeHTHO 3ajeHUYKO JICJIOBAKE, MMUTAE MOTCH-
LIMjajia 0CTaje OTBOPEHO: MOJKE JIM CE€ KOHCOJIMJIOBATH Kao IIUpa
ruiaropma 3acCHOBaHa Ha MCKYCTBMMa MHUKpPO3ajeJHUIA U Me-
puirMa aktepa? Lllta 6u oHa Moria OMTH MOA NMPETHOCTABKOM

5 Herbert, S., Karlsen, A. S. and Blamey, D. (2013) Foreword, in: Self-orga-
nised, (eds.) Herbert, S. and Karlsen, A. S. (2013), London, UK. Bergen,
Norway: Open editions. Hordaland Arts Center.

6 Bradley, W., Hannula, M., Ricupero, C. and Superflex (2006) Self-organisa-
tion/Counter-economic Strategies, New York, USA: Sternberg Press, p. 5.

7 Hcro, ctp. 207.
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Jla IOCTOj€ N3BECHH 00paciy moBe3anoctu? MoxeMo 1 je yor-
mire 3amucaut? Kako 6u 6wsno na npobamo?

VY okBupy paja [Ipoba xoju je peann3oBaH kao neo Mehynapon-
Hor Actopolis ipojekra® CipoBeIEHO je UCTPaKUBaKke MOTYhHX
BHU/IOBA CAMOOPTaHU30BaIba, Ca [IUJBEM CKCILIOPAIIHje U apTHKY-
JIalyje HOBOT KOHCTPYKTA KOji OU 0JroBapao akTepuMa KyiTyp-
HE NPOYKIIMje Ha JIOKAJHOM HUBOY. IcTpaxuBame je 010 map-
TUIMIIATUBHOT TUTIA: M3a0paH je KBAIMTATUBHU METOJI jep MOXKe
Jath ny0Jbe YBHUIE Y KOMIUIEKCHE AUHAMUYKE CTPYKType, ad
U MIOCTaBUTH TEMEJb 32 JIajbe UCTPAKHUBAYKE TIOTE3€ U MUTAIbA.

Memoo

qucuuuu—caeoeopHuuu

VY HCTpaKMBawby je YU4eCTBOBAJO jElAaHACCT YMETHHKA M KyJ-
TYPHHX aKTHBHCTA’ yjeIHAYCHHX MO HHUBOY oOpa3oBamba, CTa-
poctu on 31-55 romuaa. Hajmame MCKYCHH YYECHHK MIMao je
JieceT roHHa, 0K Cy HajUCKYCHHjH MMAaJH 10 TPUIECET TOIH-
Ha NPO(QECHOHATHOT HCKYCTBA Y PA3IMYUTHM COLIUOKYITYpa-
HUM Tpakcama. V3abpaHu Cy Kao IpeAcTaBHUIM Oeorpaicke
KynATypHE Tponmykmnuje. Kpurepujymu 3a yKIbydWBame OMITH
Cy CTEYEHO HCKYCTBO y CaMOOPraHM30BaHHM IpaKcama, H CTe-
IIeH MOTUBUCAHOCTH 3a MPEUIOKEHH IHjaJIoT, IPUTOM je Bohe-
HO padyyHa O IUTypaJIUTeTy, IIOCEOHO Y Oy 3aCTyIJbEHOCTH
TTOTEHIINjaJTHO Pa3IMIUTHX HIICOTOMIKIX ITO3UIIH]a.

Iocmynax

Ca CBakUM yYECHHKOM CIIPOBEJICH je HONYCTPYKTYpPHUCAHU WH-
TEpBjy Y Tpajamy Of ABa cara. VIHTEpBjyH Cy OpraHH30BaHU Y
Ijanonkoj popmu, a pacopen maysa 1 JUHAMHAKA Jijaiora 3a-
BUCHIIM Cy OJf HHIMBUAYaIHUX OTpeda ydecHuka. [lutama cy
KpeupaHa Tako Jia ce OIHOCE Ha II0jMOBHO ofipeljere camoopra-
HH30BaHEe CIIEHEe, Ka0 U Ha KOHCTPYKLH]y MOZENa 110 MepHinMa
CaMHX aKTepa:

LIma 6u no mebu duna camoopeanuzogana cyena? Kaxo ou
je onucao/na unu Oegpunucao/na? Ha xojum npunyunuma Ou
ce odpehena camoopeanuzayuja 3acHugara kaoa ou 6uia

8 Pax,,IIpo06a” 3acHOBaH je Ha TUCKYP3UBHOM OIJIEY U 3By4YHO] HHCTAJIALIU]H,
U 1pBHU NyT u3BeneH 23. maja 2016. kao jenan ox 14 panoBa yKIbyYEHUX Y
Georpaicko u3ame npojexra Actopolis non HazuBoM Dopmanro Hedhopman-
Ha. Beorpasicka camMoopranu3oBaHa KyJATypHa IPOAYKIHUja™ y OpraHu3aiuju
Goethe vHCTUTYTA. 32 IeTajbaH OMKUC MPOTrpaMa BUIETH TEKCT KYCTOCKUIbE
Georpasckor npojekra Mupjane bobe CrojanunoBuh ,,Jle3opranuzanyja
KyATypHe nponykuuje y beorpany — Yehame” Ha cajty Akmonoauca Www.
actopolis.net.

9 3acBa3aHMMatba, TUTYIIE U CPOJHE TEPMUHE HAMMCAHE Y MYLIKOM POJY BakKe
1 OOJIHIIM 38 )KEHCKU PO,
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Hanpasmena npema meojum nompebama? Kaxo ou gynkyuonu-
cana? Koje 6u epeonocmu 3acmynana? Ko 6u je wunuo? /la nu
b6u udeonowka nosuyuja ouna jacrwo degunucana? Kaxo? 3a-
wmo? [a nu 6u nocmojanu oopehenu Kooekcu NOHAUAara Uil
odenosarpa? Unu nexaxeu opyau mexanusmu Koju ou joj omoeyhu-
Jau 0a nocmoju u oa ce passuja? Kaxo 6u ona moena nacmamu?
LlIma cy npedycnosu? Kaxae je oonoc usmehy camoopeanusa-
yuje u nosya? Jla nu je 3a camoopeanuzayujy nompeban Hogay?
Yuju nosay? Konuxo nosya? Kaxo 0o mweea oohu? 1100 kojum
yenoguma? Mervajy iu eKOHOMCKU 0OHOCU K@AIUMEN NPoOyK-
yuje u npoyeca? Kako u 3aumo?

IMopen nmuTama Koja ce AUPEKTHO OIHOCE Ha MEXaHH3ME CaMo-
OpraHM30Baba, OJHOCHO OIEPAaTHBHE MPHHIMIIE W YCIOBE Ha-
CTaHKa, H3a0paHo je jOI HEKOJIHMKO KOja C€ MOT'Y CMaTpaTu Kpu-
MuyHUM Y TOCANANIBUM TIpakcaMa — TO Cy IMHTama Be3aHa 3a
HJICOJTONIKO MPO(UITHCAbE, U OMHOCE CKOHOMCKE 3aBHCHOCTH.

Obpaoda

CBu aMjano3u cy CHUMJbEHH, a ITOTOM Cy ypah)eHH TpaHCKpHII-
ti. Ofroeopu cy pacrnopeheHu 1O TeMama, CUCTEMaTH30BaHU
U TIOIBPTHYTH aHAIU3M cajpkaja. [IpukibydeH je u (UHATHU
JIHjaJioT KOJU je M3BEIEH jaBHO y3 yuelihie cCaroBOpHUKA U3 IIy-
OJvKe, Kaja je HalpaB/beH pe3uMe MPUKYIBEHHUX IOJaTaKa W
OCBPT Ha 3aKJby4Ke.

Pesynmamu u ouckycuja

Tewrxohe y depunucaroy

Behuna caroBopHuKa mpermo3Haje Temkohe y nepuHucamy ca-
MOOpraHu3aLuje, Kao ¥ ojMa CaMOOpPTraHW30BaHe CleHe. ATpH-
OyT ,,caMOOpraHn30BaHa” JOXKMBJbABA CE KA0 TEXHHYKH, Oe3
OIpeIHULIA TIO3ULHje, ypeherma Wik Moayca JeoBamba, Kao HU
BpPEIHOCHOT ycMepema. O3HauaBa ce M Kao ,,ipodiieMaTudan’
jep ce ceMaHTHYKH HCLPIUbYje Y AUCKYpCy HeonubepaiuiMa.
[peduxc ,,camo” nmaje miry3ujy m3bopa u ciodoxe, Cyrepuiry
mojequHN, cMaTpajyhm na mocroje Haneko NPEerHu3HHUjUA Jie-
ckpunropu.'? BehrHa caroBopHUKa je MOHyAMIIA BUIIE O jeIHE,
WM TIaK CIIOKCHE AeQHUHUIH]E, KOje Y3UMajy Y 003Up pa3Iudu-
TE acIieKTe, H M3BOJE C¢ a) Ha OCHOBY OIIITHX KapaKTePHCTHU-
Ka; 0) y OMHOCY Ha €KCTepHE CTPYKType, H/HMIIH B) Y OXHOCY Ha
ayTOXTOHE HoTpeoe.

10 On anTepHaTHBHHX TEpPMHHA YyHOTpeOJbaBajy ce arpuOyTH ,He3aBHCHA”
LApyra” U ,,BAHHHCTHTYLHOHAITHA” CLICHA, aJIH H TI0JMOBH ,,CAMOUHHIIN]aTU-
Ba”, ,,caMoyIpaBJbame”’, ,,pyIe pasMeHe” u ,,3ajeaHuma’”.
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a) Hegpunuyuje xoje ce uzg00e Ha 0CHOBY ONWIMUX KApaKmepu-
cmuka YKJbY4dyjy mapaMeTpe CTPYKType W yrpasibama. Caro-
BOPHHIIA JOCJCIHO MPaBe MTUCTUHKIIN]Y U3Mel)y HHIUBHIyas-
HHUX O0JIMKa CaMOOPraHW30Bambha KapaKTePUCTHYHUX 32 HEOJH-
OepaiiHe ,,MaHTpe” W CaMOOpPraHu3alldje KOje MPETIOCTaBbajy
KOJIEKTHBUTET U 3ajE€JHUIITBO (,,BeNMK0 MK, Kako Kaxke jenHa
CaroBOPHUIIA), U KOje MOTY BapHpaTH 1Mo OpOjy WIaHOBA H/HJIH
YKJbYYEHHX €HTHUTETa, M0 OOMMY U OICETy JeNoBama (MHKpO,
Me30 ¥ Makpo HUBO). Monenu oty4nBama y TaKBUM Ipyliama
CY JEeMOKpaTcKH (TMapTULUIATUBHHU) WM KOHCEH3YaJHH, OAY-
CTaje ce Off UBPCTHX IMO3MLHMja MOhM U XujepapXujckor ypehe-
1ha, CTPYKTypa je OTBOpeHa, JaOMiTHa MM ITaK OJIMCKa PU3OMY.
OuekuBaHoO, AeDUHUIIM]E U3 OBE KATETOpHje Y CKIaLy CY ca Io-
MEHYTUM TEOPHUjCKHM pa3MarpamuMa o QyHKIMOHHCAbY CaMo-
OpraHu30BaHuX rpyma.'! NHIMKaTHBAH je OCBPT jeJIHE CaroBOp-
Huie Ha Meradopy puszoma kojy yoze Jemnes (Gilles Deleuze)
u 'atapu (Felix Guattari) kako OM 00jaCHHIIM JIOTHKY 3Hambha 3a-
CHOBaHy Ha MPEXH HUTHU KOje MOTY Jia C€ palllHUPa]y Y CACBUM
HOBE YUTAaBOM CBOjOM IY)KMHOM, IUpehn ce Tako y Heo4eKu-
BaHMM IIpaBIUMa 0e3 IIEHTPAIN30BaHe KOHTPOJIE WIN CTPYKTY-
pe.!? AHTHXMjepapXHjcKa IEPCIEKTHBA PU3OMATCKOT MUIILJBEHHA
TOBOPY O I0KMBJbAjy HENIPECTaHE U CIIOKEHE ANHAMUKE, Kao 1 O
Pa3BOJHUM TOTEHIMjaIiMa KOje CaMOOPraHM30BaHa CIICHA MM-
IJTALUPA.

0) [Jedpunuyuje xoje ce uzgo0e y 00HOCY HA eKCMEPHE CMPYK-
mype ToNnase OJl MPETIOCTaBKe Aa je CaMOOpraHW30BaHa Clie-
Ha HEITOo ,,Apyro”, ,,alTepHAaTHBHO”, ,,CyOBEp3MBHO”, ,,aBaH-
rapaHo” — CIieHa Koja HacTaje BaH MHCTUTYIIMOHAIHOT OKBHUDA,
aKaJIeMCKUX HOPMH M TPXKHUIIHHUX KpuTepujyma. Mmak, omgHoC
npemMa eKCTEpHUM CTPYKTypaMa HHUje CaMO peaKTUBaH MM KOH-
¢dbpontupajyhu, Beh u komiieMenTapas. [lojenuHu caroBOpHu-
1Y UCTUYY Mel)y3aBHCHOCT U ITOTEHIIUjall ”HTEPBEHHUCAbha Y J10-
MUHAaHTHUM WHCTUTYLMOHAIHUM MOJIENNMA ,,KPO3 MPOLEC KOjU
ce Moke (PMHAIM30BATH Y WHCTHUTYLHOHAIHM3ALUjH CaMOOpra-
HU30BaHUX MPAKCH KOje OHJA M3a3MBajy HOBE peakildje U HO-
Be mpakce”!®. Masia HEKOJIMKO CaroBOpHHKA HarlamiaBa paciern
KOjU CaMOOPraHW30BaHE OfiBaja OJ] WHCTUTYLMOHAIU30BAHUX
HpaKcH, OCTaju NpuMehyjy CIOKeHy AMHAMUKY OJHOCA KOjH

11 Bradley, et al. (2006) Self-organisation/Counter-economic Strategies, New
York, USA: Sternberg Press

12 Deleuze, G. and Guattari, F. (2004). 4 Thousand Plateaus — Capitalism and
Schizophrenia, transl. Massumi, B., London: Continuum.

13 ¥V nassem Tekety ¢parmeHT nujanora 6uhe kopumheH: paay WIycTparmje
onpeleHnx 3aKibydaka, i HOCEOHO O3HAYCHH, Al 300T OPOJHOCTH U METO-
JIOJOLIKKX 3axTeBa Hehe OUTH MojeAMHAYHHUX OJPeHHIA O H3BopuMa. Jlucra
CBHX YYECHHUKA/IIa y HCTPaXKHBamwy NOCTymHa je y [Ipuory 1.
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ce JOKMBJbaBa Ka0 PEKypCUBHU MPOLEC Y HIMPEM BPEMEHCKOM
orcery (COMOUCTOPH]jCKa MEPCIICKTUBA)

B) [eghunuyuje xoje ce uzgode y oonocy na aymoxmone nompebe
TIO3WBAjy C€ Ha ,,BOJbY U JKEJby YMETHUKA U PaJHUKA Y KYIATYypH
Ja ce, 6e3 003upa Ha Mperpeke, 3ajeJHIYKH OpPraHu3yjy Kako Ou
00e30eIMITH KOHTUHYHUTET JIeNIOBamka y CBOM NMpodecHoHamTHOM
U JJMYHOM pa3Bojy.” Y oBHM Je(HHHUIIMjaMa CaMOOpPTraHH3allH-
ja ce u3jenHavyaBa ca IOjMOM CaMOWHHUIIM]aTHBE, KOja AUPEKTHO
3aBHCH O] CTETICHa CAMOOJIPIKMBOCTH, KAKO UCTHYE jellaH caro-
BOPHHK. 3aCHUBA CE HA CJI000THOM U300y JbYIH, TEMa, HaunHA
pana, Kpo3 MOKYIIaj Aa ce HaMepe peaiu3yjy y CHCTEMY KOjH je
HpenyH npenpeka 3a Takse nzdbope. Takohe, camoopranuzanuja
NPETIOCTaBJba YCKIahUBabe YHYTPAIIBHUX MOTpeda U [H/bCBa
Ca CIIOJbHUM IIpUIIMKaMa WIN OrpaHuYCHUMa HITO C€ JOKUBJba-
Ba Kao OopOa, Koja CTBapa 3ajeAHUYKO HUCKYCTBO, 3ajCIHUYKO
3HaWe, U 3aCHOBaHA je HA CBAKOJHEBHOM MPETOBAPAbY MHTED
¥ HHTPAIIePCOHATHOT THMA. '* JeHa o/l CaroBOPHMIIA TT03KBa Ce
Ha yBuze ArambeHa (Giorgio Agamben) 1 HeTOB KOHIETIT wWha-
tever singularity'> pasmarpajyhu moryhy neGuHUIIH]y caMoop-
raHM30BaHe CIICHE KA0 OTPOMHOT CKYTIa jeTHHCTBCHOCTH Y KOME
OKYyIJbathe HHjE 0 3ajeTHUYKOM YHHHOILY HEro 110 TOME IITO je
CBaKo pa3nnuuT. [loBe3uBambe Ce ,,3aCHUBA Ha MPETIIOCTABITH J1a
TH cBaka ciezneha ocoba koja mocToju, a Kojy He MO3Hajell MOKe
NPYXKUTH yIIPaBO OHO IITO TH HEeAOCTaje”.

Naxko BehuHa neduHuUIMja y 0BOj rpymnu UCTHYE MOTPEOy 3a ay-
TOHOMH]OM JICJIOBaKa, CTABOBHU CE PA3JIMKY]y IO MUTAkbY HE3a-
BUCHOCTH. BehuHa yuyecHuKka cMmaTpa Jia je caMOOpraHu30BaHa
OHa CIICHA Ha K0jOj aKTepH CaMOCTAIIHO Tpajie cBoje MehycoOHe
OJIHOCE, KAa0 M OJIHOCE Ca CIOJbHUM CTPYKTypama, J0K je jeaH
CaroBOPHHUK U3PHYUT y CTABY JIa je CaMOOpraHu3allija WIy3uja,
jep yBek Iocrtoju Heku opranusyjyhu dakrop: ,,butn HezaBu-
CaH Ol OKOJTHOCTH je Weann3aM WU TTOBJIACTHUIa, caM cebe He
MOXKE Jla OpraHu3yje HUKO, TO je YTOIHjCKU Mamarll.”

Ocraje OTBOPEHO IMUTABE GpCHMe U Keaaumema MoOmusayuje
aKTepa yKJbyueHHX y (opmaTuBHE Ipoliece: Jia JId caMmoopra-
HH30BaHa CIICHA HACTaje ,,J1a OM TO CTBAPamE UCTAKIIO TO3UITHU-
Jy byaM Kao crenr(UUHy U MapruHajHy Y HEKOM XEpOjcKOM
CMHCITY, 300T TOTa HITO MOCTOjU oApel)eHU NpopavyH y TaKBOM
MO3UIIMOHUPAKY, WM 3aTO IIITO HAKAKO Ipyraddje He Moxe.”
YuHU ce BaXKHO OBO MUTAE jep MPOOIeMaTH3yje IPOAKTHBHOCT

14 Kana xopuctH 1ojam ,,00p0a 3a oncraHak”, jeqHa oJ y4eCHHUIa MHCUCTUPA
Ha TOME J1a je ped O 3ajeJHH4Koj 6opOu, a He OOpOM MojenHIA y COolMjall-
JTAPBHHUCTHYKOM CMHCITY KakaB JUKTHPa Heonubepaan3am.

15 Agamben, G. (2007) The Coming Community, London, Minneapolis:
University of Minnesota Press.
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MIPUCTYIIA Ka0 ¥ CaMOIIPOKIaMOBaHy €TUYHOCT aKTUBUCTUYKUAX
NO3UIIMja, TaKo Jla Ce HACTajabe CaMOOPIaHM30BAHUX IMPAKCH
MOXKE ITOCMaTpaTH ABOjakKo, Kao:

* u300p BOHEH W/CONIOUIKMM YBEPEHEM, ayTOXTOHHM
norpebama u npedepeHirjama,

*  TOCJIEAUIA WU UCXOJl YCIOBJbEH EKCTEPHUM OKOJIHOCTH-
Ma, Telnkohama, u mpernpexkama.

Paznuuute neuHunMje Koje Cy eBHICHTUPAHE TOKOM JIHjajiora
3ampaBo Cy OJljeK OBE KOHTPOBEP3€ M3HUKIIE U3 CUCTEMCKOT OfI-
cycTBa u300pa y cBuM cepama aenoBama. [lonyhena Tymaue-
a NOTBplyjy Aocanamame yBUE O CIIeU(PUIHAM CBOjCTBUMA
CaMOOPTaHW30BAHUX TMPAKCH, Y3 DPA3HKOBAE YHYTPalIBUX
U CIOJBbAlbUX BHA0BA CAMOOPTaHMW30Barba, '© W YHEKOJIHKO
npeBasuiase mocrojehe reoperusanyje.

Venosu nacmanka

CaroBOpHHMITH MMOKAa3yjy BUCOK CTEIEH CArIaCHOCTH Kajia TOBO-
pe o popmaruBHUM mporecuma. Kao Kiby4HHU YCIIOB 3a HAcTaja-
e CaMOOPTaHU30BaHE CIICHE HABOJM CE MOBE3UBAMHE HA OCHO-
By MHTEpEca U I[IJbEBA: HYXKHO je MOKJIaName WHIUBHIYaTHIX
LWJbEBA Ca 3ajeIHUYKUM, WIN yrpahuBame MHIAMBUAYATHUX Y
3ajeJHUYKH 11Jb. Kao JIpyru yCIioB HABOIM C€ BHCOK CTEICH
YjEIMIBEHOCTH U CONUAAPHOCTH Y U3rPallibH 32)€AHUYKOT, KOjU
NPETIOCTaB/ba TOOPOBOJHHO yiarame U JACI0BAILE 3a 3a)CHUY-
Ky 100po6ut. [la Ou ce TO JOTOMUIIO HYXKHO j& ,,lIPCTO3HABAE
3ajeJHUYKOT Ka0 TePUTOPHUjE KOja TOHOCH OOJbUTAK”, ICTIOBAHE
KOj€ je MHTPUH3WYKH MOTHUBHCAHO U MOTKPEIUbYje CE IPyINHOM
KOXE3H]jOM, a KOj€ OIET ITOBPATHO JIeTyje Ha CTENEH YjeAUhCHO-
ctu. Kako ce ucrtuue y jeqHOM IUjajiory: ,,ipar COIUAapHOCTH
Ha UCTOM MOMaJKe Jia Ce M3HeApy HoBa cHara”. Kao Tpehu ycios
HABOJIM C€ MOJIUTHYKA CTAOUITHOCT U MPEMO3HABALC 3a)CHIYKE
Ueoolike Marpuie. ,,CBe OpraHusanuje Cy WIH HICOOIIKE
WM MHTEPECHE” MCKa3 je ca KojuM ce ciaxe BehuHa, mana je-
JlaH W3/[BOjEHH IJac pa3Mmarpa MOTryhHOCT ,,paCKpHHKaBama’”
KOje OmKCyje Kao HalylITamke MOCTojehnX ApYyHITBEHUX yiora
OJIHOCHO M3MEIITAKE U3 33IaTHX, YECTO HICOIONIKH 000jeHNX
no3unuja. YuHu ce Ja je oBaj MambHHCKU IIac y U3Pa3HuTO] KO-
JIM3UjU Ca YCIOBOM HJICONIOIIKE KOH3UCTEHTHOCTH, Maja Tpeda
MMaTH yBHJIY /1a YYECHUK TOBOPH O IIMPOj IIATGOPMH, HEKO]
BPCTH CaMOOPTaHHU30BaHOT MOKPETa YHje HACTAjame mocMarpa
Kao JyropovHH JPYIITBEHH MPOIEC Kpeupama 3ajeIHHYKe
MO3HIIHjC.

16 Borgen, M. The Inner and Outer Form of Self-Organisation, in: Self-orga-
nised (eds.) Herbert, S. and Karlsen, A. S. (2013), UK. London, Norway:
Bergen, Open editions. Hordaland Arts Center, pp. 37-49.

421



NPEHA PUCTUR

VY pasmarpamy QyropodHHX Mpoleca, moceOHO Kaja ce o ca-
MOOpPraHH3aIMji TOBOPH Ka0 O CaMOYNpaBibaby, 3aKJbYUIH Cy
ouekrBaHu. Kao ycnoB ce uctuue mpomeHa APYITBEHUX OJHO-
ca ¥ YKUIabhe KamUTaTHCTHYKOT MOJIeNa TIPOU3BOIIHE, UMY Jie-
JIMMUYHO MOTY JIOIPHHETH AUCKYP3HUBHE Mpakce o Moryhoj an-
TEPHATHUBH: TOBOP O KAUTAIN3MY Ka0 HICOTOIIKOM KOHCTPYKTY
y (QYHKIUjU TIpey3rMMarmbe OJrOBOPHOCTH MPUIMATHUKA CPEIHE
KJIace 3a CBOj€ yJiore y ofpykaBarmy mocrojeher moperka.

THpunyunu @ynxyuonucara

AMOuBaJeHIMja Koja ce MCIpBa MOjaBHiIa NPUIMKOM AehUHH-
cama 3a4y/lo HHje yTulana Ha Opoj U KBAIUTET NMPOIYKOBAHUX
OATOBOpPA U JaJbUX TyMauewma. O MexaHn3MuMa (GpyHKIMOHHCA-
1ha U JICJIOBakha Y OKBHPY HOBOT KOHCTPYKTa KOju Ou OHO Harpa-
BJbCH IIPEMa JINYHUM MEPUIINMA, YUECHUIU TOBOPE Y3 OCBPT Ha
CBOja MpEeTXO/IHa MCKYCTBa M aHAJOTHje ca APYT'MM caMoopra-
HHM30BaHUM MpakcaMa Kao IITO CY 3aJpyre, KOMyHe, CKYIIITHHE
CTaHapa, KoolepaTiBe W/WIn rpyne conuaapHe pamene. Opje
he OuTH pa3sMOTPEHU W ONMUCAHW CBU NOMEHYTH NPUHLUIH Y
CBETIIY €BEHTYaJHUX YKPIUTakha U MUMOXOZA.

1) Ilnyparumem je jemaH o MPBUX MPUHIMIIA HA KOME HHCH-
crupa Behuna. Kopucrte ce pasnuuiTé TEPMHHH Kao IITO CY
,»JIABEP3UTET”, ,,pa3HOIUKOCT” | ,,IOMU(OHOCT”, ca HaMEPOM
Jla ce UCTaKHE XETEePOTreHOCT rpynHe crpykrype. [linypanurer
NPETIOCTaBJba MOMU(YHKIMOHATHE KOJICKTUBE KOjH MpHBIIaye,
OKYIUBajy ¥ Pa3BHjajy pa3inuuTe caapixaje U CMEpPHUIIE, U KOjU
Ce 3aCHMBAjy Ha TCHEPAIHjCKOM, CTPYKOBHOM, U CYOKYITYPHOM
YKpUITawkYy: ,,Tpeda pa3douTH CBE T€ MHOTOCTpPaHe ToIpasyMeBa-
jyhe cTBapw, BpIIBAYKO ycarialaBamke U CBAKO JPYro, CBE TO
CKJIOHUTH y CTpaHy W npuhin ToMe y3 IpHcTajame Ha PU3KK’.
Y OCHOBM OBOT TIPHHIIHIIA JIEKH YBEPEH:E Jla CE CBaKa BpCTa re-
TOM3alMje MOXKE PENPOYKOBATH ,,MJIM OOHOBUTH CaMO M3 CBOT
3abpana, camMo U3 CBOr Jjena.”

2) Omeopernocm u nPORYCMBUBOCI 2PAHUYA [€ TIPUHIIUAT KOjH
MPETIOCTaBJba AUHAMUYHY CTPYKTYPY Y3 BHCOK CTEHEH (uIyK-
Tyargje. Jean o1 caroBOpHUKa KaKe J1a MOpa MOCTOjaTH ,,Ipo-
Maja” 0K ApyrH Kopucte Metadopy ,,0TBopeHux Bpara”. OTBo-
PEHOCT caMe CTpyKType y HajBehoj Mepu 3aBHCH 07 HauMHA
KOMYHHKaIMje, OJHOCH C€ Ha: JOCTYIHOCT, TPAaHCIApEHTHOCT
W MHKJIY3UBHOCT KaJia je y MUTamy eKCTepHAa KOMYHHUKAIHja, a
eKCIUTMIUTHOCT KaJia je y MHTay uHTepHa. [IpuHimm je aupexT-
HO TIOBE3aH ca MPETXOIHUM jep C€ Pa3BOjHHU IMOTCHIUjall MPETo-
3Haje y moTpebu KOjoM ce HOBHMHA M3jeHavaBa ca apyroihy. !’

17 “Desire for the new in us is the desire for the other.” Levinas, E. (mpema:
Kennedy, D. (2011) Parent, child, alterity, dialogue, Philosophy Today, 45
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3) Aymopedghnexcuernocm je jeHO O CBOjCTaBa, adk W MIPUHITHIT
KOju omoryhyje IpoleHy MOCTUTHYTOT Y (DYHKIMjU KOPEKTHBA:
,,TaKO MpaKce YBEK €BOJYHPAjy Y HEKH HOBH XHOPHUJ y OIHO-
cy Ha npetrxonHu”. IltypanureT pa3nu4auTux mpaxkcu U npejio-
ra, Koje ce KOHTUHYHUPaHO MPOMHIILBA]jY, TIPOLCHY]y U Ipojia3e
KpO3 MPOIIEC CEeNEKIH]e, aje U BUTATHOCT Ipakcu: ,,CTalHo ce
NOCTaBJbajy MUTamka: ITa je ypaheHo, 1mra je HOCTUrHYTO, IITa
Tpeba name? TuMe crieHa 100Mja Ha MOKPET/FHBOCTH M JHHA-
MHYHOCTH, 6€3 OKOIITaBarha KaKBO CE jaBJba Y HHCTHTYIHjama”.
JoI11 HEKOJTMKO UCKa3a UITyCTPYje 3Hauaj KOjU YUCSCHUIIM PUIA]y
MOMEHYTHM TPHUHITUIKNMA: ,,KaJl KOJIEKTUB mpepacTe CBOjy IO-
KPETJBUBOCT TO j€ MOTEHIIMjajIHa KaTacTpoda jep HemMa mporpe-
cHje, CTBap Ce 3ayCTaBjba U MOYHIHE J1a YXKHMBA y CBOjOj camo-
noBosbHOCTH”. TakBa CUTyaldja ce jaBJba ,,KaJa OpraHH3allu-
ja mocTaHe BayKHHja HETo JbYIH, KajJa ONCTaHaK OpraHu3alldje
MOCTaHe CTapHjH O MPHUHIMIIA WHKIIY3UBHOCTH, Ha IITa MOXE
Jla yTHYe ¥ M3BOpHA TPyIa Koja ce KOHPOpMHUpa HAKOH TOJMHA
usrapama’.

4) @uexcubunnocm y QyHKYUoOHUCARY j€ TIPUHITAI KOjH TapaH-
Tyje aZanTHOMIHOCT, OTIIOPHOCT M MPOIEC PEeKpeHpama - Io-
JCIIaBamke HpBOGI/ITHI/IX OI)TyKa W MPETIIOCTAaBKU Ca p€alHUM
OKOJIHOCTHMA: ,,CBE C€ TECTHUpA y MPAKCH M HCIPOoOaBa, MOMIEI
Mopa 1a Oyne (uiekcHOWJIaH M TOKPETJbUB, Kao OTBOPEH IpO-
CTOp 3a EKCIIEPUMEHT y camoopranu3oBamy.” [loTpe6Ho je pa-
JIUTH Ha KOOPAMHALIM]H OKO 32jeAHUYKUX MMOoTpeda, U Ha yCKia-
huBamy pasNIUUUTHX WHIUBHAyIHHX morpeda. [Ipuinmrkxom
nu30opa oapeljeHuXx MOCTymaka pa3Marpajy ce CBU IPEAIo3H, a
Oupa ce 1o 3ajelHNYKU YCBOjEHOM KPUTEPHjyMy KOjU MOXKE Ba-
pHpaTH Y OIHOCY Ha 3axTeBe rpyie. ,,IlorpedHe cy Op3e peak-
uuje”, Kaxke jefaH rac ,, KUBOCT, OTBOPEHH CHCTEM y KOME Ce
HEIITO JellaBa H3HeHaa.”

5) Camoynpasmarse je MPUHIMI KOJU CE 3aCHMBA Ha erajuTap-
HOCTH W MapTUIMNALHU]H, KAaKO Y OUTyYHBaly TaKo M y Hpey-
3MMamy OIIOBOPHOCTH, Kaxy ydecHUIM. OTBOpEHU MapTUIIM-
MaTUBHU MOJEJH TOoJa3e ofl MPETHOCTaBKe J1a je ydemihe CBUX
HEOITXOIHO KaKo 300T caapikaja Koje aKTUBUTET JOHOCH, TAKO U
300T UACHTH(UKALIK]E ca 3ajeHIYKUAM IIJbEBUMA, a CIICICTBE-
HO U 300r crernena MotuBanmje.'’® Kako je y jeqHoMm aujanory
UCTaKHYTO, TOTPEOHO je “KpenpaTy KOHTEKCT 3a eMaHIUIAIH]y
CBaKorI' IOjeIMHIA, OXpaOpUTH MapTHIHIAIH]Y, OMOTYhUTH Ja
ce YKJby4e OHM KOjUMa TO HHj€ JIaKO, aJId TOIITOBATH U HEy-
KJbYYCHOCTH Kaja je TO JbyOUMa MOTPEOHO”. AKTUBUCTKUEHA

(1), Chicago, US: DePaul University, p. 33.

18 Risti¢, I, Skorc, B. and Mandié, T. (2016) Novelty and Coherence in Group
Creative Process, Psihologija Vol 49 (3), Belgrade: Serbian Psychological
Association, pp. 213-229.
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KOja je ycMepeHa Ha Mojielie 3apyrapcTsa nojceha Ha BaKHOCT
NPUHITKIA ,,je[laH YOBEK — jeaH miac”, 6e3 003upa Ha ToYeTHA
MarepHjajHa yiarama, jep je TO yCJOB 3a KOHCTHTYHCAmbe 3a-
JETHUYKOT.

6) Ilodena u ceecm o 002osopHOCMU € jeflaH O KPUTHUHUX
OPHHIMIA, HABOAU C€ Y AWjaJo3uMa, jep MCKYCTBa M3 Mpakce
roBope 0O Telikohama merose peanusamnuje. Mmak, y ontumar-
HOM MOJIEy KOju O mpaTuo motpede aktepa, Judysuja oaro-
BOPHOCTH C€ MOCMaTpa Kao yCJIOB 3ajeMHHUYKOT JeJIOBarbha U
pa3Boja, a He Kao OMACHOCT, KAKO TO CYTEepHUINy HCTPaKHBAUH
IpyIiHe KPEaTUBHOCTH KaJa pasmarpajy free riding peHomen."
IMomena 3amaraka yHyTap KOJEKTHBA MPETIOCTaB/ba BHCOK
CTEMEH CaMOCBECTH CBHX YKIJbYUCHHX aKTepa, W Cariic/aBame
JICIIOBamba CIIpaM Pa3IMYUTHX KOMIICTCHIH]ja KOjU TOTIPHHOCE
3ajeJHUYKOj HaMEpH, IITO yjeqHO YKJbydyje U JOOpO MO3HaBa-
BC MHANBUAYATHUX CHOCO6HOCTI/I, Kao U IbHUXOBUX OI'paHHUYC-
®a: ,,Kako MOjH KamaIMTeTH KOPECIOHANPA]y ca TBOJUM U KaKo
ce JONyHYjeMO H JCIyjeMO 3ajeJHUYKN?” HHCUCTHPA jelaH O
YYECHHUKA Ha KOMIUIEMEHTAPHOCTH y AUCTPHOYIMjU 3a1aTaKa,
nozcehajyhn Ha XonMMCTHYKY TapagurMy ¥ yCIIOBE eMEpPIreHTHE
KpeaTHBHOCTH. %

7) 3ajeonuuxo ynacarse HaAcynpom OKynayuju 3ajeoHuyroe je
OPHHIKI KOjH Ce MOTCHIIMPA Ka/ia Ce TOBOPH O 3ajS/IHUYKOM pa-
Iy, IeNIOBamby M CBOJUHM ,,HENIEJbUBO] U HEOoTYhHBOj”, Kako ce
OMHUCYje y BUIIIC HAaBpara, jep ,,Huje b npodur Beh Opura 3a
YWIAHCTBO M OKONIMHY . TIpHHIMI TOpa3syMeBa OyCTajambe O
noCeI0Baba Ka0 HAMETHYTOT CHCTeMa, W MPOMEHa OmXxohjema
KOja M3 Tora Mpou3uiasu: ,,CBe MOXKEI Jia KOPUCTHIIL, J1a JIaj el
u nma tu ce Bpaha”. Mmu ce yMecTo mocenoBama pa3Marpa Me-
XaHu3aM KopHmhema y CBeTIy perunpouuTera;: ,,Konuko aajent
TOJIMKO TH ce Bpaha. AKO yOIIIITe MOCTOjU HeKa padyHHIIa OHIA
Tpeba na Oyme y TakBOj cpa3Mepu’” 3aKJ/bydak je Jujajiora.

8) Pasmena u demoxpamuunocm 3Hara OMHOCH Ce€ Ha MPUHIIMIT
MOTITyHE OTBOPEHOCTH YHYTap 3ajeJHUIIC 32 Pa3IMYUTE BHIO-
Be MelhymejcTBa, MOCeOHO Kala Cy y MUTamy HEMaTepHjaaHH

19 Y cepuju excriepumeHara 1MOKa3aHO je Ja paj y TPylu MOXe YTHLATH Ha
MOTHBAIMjy ¥ ocehaj 0OrOBOPHOCTH CBAKOT MOjeJMHAYHOT YJIaHA, IITO J10-
BOJM 10 ciabujer yyemha u GeHoMeHa Koju OM ce y ci000AHOM NpEeBOay
MOTao 03HAYUTH Kao ,,XxBaTamba KPUBUHE WU YaK ,uuienama’ (fiee riding),
a OJJHOCH C€ Ha COLMjAJIHO MPEIYIITAke Y CUTYALNjH TPYIHOT KPeaTHBHOT
yuHa. Bugern: Karau, S. J. and Williams, K. D. (1993) Social loafing: A
meta-analytic review and theoretical integration, Journal of Personality and
Social Psychology 65, pp. 681— 706.

20 Sawyer, R. K. and DeZutter, S. (2009) Distributed Creativity: How Collecti-
ve Creations Emerge From Collaboration, Psychology of Aesthetics, Creati-
vity, and the Arts 3 (2), pp. 81-92.
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pecypceH Kao 1mito ¢y nHdopmaruje, BEIITHHE, 3Haba, BpeMe H
cl. Y OCHOBH JISKH YCMEPEHOCT Ha caMOCAyKallijy U Opury 3a
3ajeJHUILY. YUCCHUIIN Ce UIaK pa3uiiase Kaja roBOpe O OITCETy
pasmene. Kaia pa3MuIiba 0 caMOOpraHu3aIiju Kojoj Ou sxerne-
Jla J1a TIpUIaaa jeaHa Of yYCCHHIIA ONHUCYje Mamy ,,3a)CTHHILY
KOja Cce OpraHu3yje Kako O IOjEeAWHIN Y HOj HEIITO JAId W
no0uITH, 0e3 ONMUIJBMBOI CIIOJBHOT IMJba”. Y TaKBOM MOJIEITY
pa3MeHa ce TojaBJbyje Kao jeliMHa cBpXa, 0e3 obaBe3yjyhunx 3ax-
TeBa MpeMa JPYTrUuM CIIOJBbHUM (hakTopuMa: 03 IHIbEBa, 3aBp-
HIHOT pe3ysrara, Jefia U Mpoaykra: ,,Cama Ta pasMeHa je J1elo
OKO KOTa ce MOjefIMHIN pa3BHjajy, HeMa KOJEKTUBHOI HCXOa
BaH 3ajemHulle Beh je pesynrar HampeJak CBAKOT IMOjeaUHIA.”
Mojer 3aTBOpPEHUX 3ajeHuUIIa HUje On3ak BehnHu, U MojaBsby-
j€ ce caMo Y jeTHOM JTUjaJiory, Majia Ce MPUHIIUI pa3MEeHE UCTH-
Ye Ka0 BEOMa BaXKaH Y CBUM OCTAJHMM, Y3 YCIIOB OTBOPEHOCTH
mpeMa JpyruMa U peajiie HHKITy3UBHOCTH Koja oMmoryhyje pas-
MeHY pecypca Mel)y cBrMa Koju y TOME JKelie Jia MapTHIIMITHPA]y
(mpuHLHI 2).

9) Cmpyxmypa ce 4ecTo UCTHYC Y TUjaio3uMa Kao HyXKHa 3a
pal 1 3ajeIHUYKO JIeNIOBabe, a MEPLUUNNpa ce KPo3 NOCTOjame
KOHKPETHOT jaBHOT mpocTopa: ,,[loTpedHa je Heka BpcTa CTpyK-
Type, HEIITO OKO Yera ce Jbyau (U3UYKH OKYIUbajy, HEIITO
IITO MPOCTOPHO M BPEMEHCKU MOCTOjH TPajHO, HELITO OKO yera
JbYIIM MOTY TE€ CBOj€ jEAMHCTBCHOCTH J1a yCIOCTaBe, (PU3MUIKO
npocTopHu eHTuTeT koju he mohu na u3Hece HEKy BPCTY Bese,
OKBHP y KOME C€ yCIIOCTaBJba OIHOC MPEMa aKTyaJIHHM TIpaKca-
Ma”. JaBHU MPOCTOpP C€ JOKUBJbABA KA0 OKYIJbAIUIITE, (OKy-
CHa TayKa W TOJIUTOH 32 eKCIIEPUMEHT — MECTO KOje Mopa OUTH
6e30e1H0, MOpa aKTeprMa MPYKUTH MHHUMYM CHUTYPHOCTH O]
CIOJFHUX MPUTHCAKA U YHYTpAIIkUX Heckiana. Tpeba odbparu-
TH NaXBYy A2 je NPUHIUI CTPYKTYype ACIUMHYHO Y KOJIH3HjU
ca TpBa YETUPU NIOMEHYTA TPHHIHUIIA jep OHU IPETIIOCTaBIbA]y
BHCOK CTEICH MOKPET/HUBOCTH U JUHAMHKY KOja MOXE YTPO3H-
TH CTaOMITHOCT, a CICJCTBEHO U J0XKHBJbaj CUTypHOCTH. UaK,
CTyIHje TOKa3yjy Jla MamaK CTPYKTYpe MOXKe OHUTH HCTO TOJIH-
KO MHXHOUTOpaH Kao W KaJa OHAa MOTIYHO MpEy3uMa MpHMaT
ma ce JOKMBJbaBa Kao KoHTponuinyha. ' Crora je 1oru4yso aa
ce moTpebda 3a CTPYKTYPOM HCKa3yje Kpo3 MPOMHUIILbAkhe HOBOT
3ajeJHUYKOT MPOCTOPA, Ka0 Mojelia urje (yHKIIMOHUCAHE HUje

21 Runco, M. A. and Okuda, S. (1991) The instructional enhancement of the
ideational originality and flexibility scores of divergent thinking tests,
Applied Cognitive Psychology 5, New Jersey, US: Wiley, pp. 435-441.
Buperu u: Ristié, . (2010) Pocetak i kraj kreativnog procesa, Beograd: Hop.
La!
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HY>XHO 0a3MpaHO Ha PUTHIHUM ITPABUIIMMA KOja MOTY YTPO3UTH
ayTOHOMH]Y.

10) Ilpoepamcka u norumuyka aymorHomuja je MPUHIUI KOJU CE
Hajuenthe NOMHILE TIPU pa3Marpamby CaMOOPraHW30BaHE CLICHE
MOTCHIIMjaTHO KOHCOJIUZOBaHEe OKO ojapeleHor mpocropa wim
cTpykrype. OTHOCH ce Ha IOHOMICHE O/ITyKa ¥ IOTIyHY cl1000-
Jly JaBHOT JIeJIOBamba, Kao M PeryJucarma MPOU3BOIHOT Mpolieca.
Kana ce momume 0Baj MPUHIMII, y IPBU IUIaH JONA3U MMUTAHkE
oapxkuBocTH. Mnak, 6e3 003upa Ha OJHOCE EKOHOMCKE 3aBH-
CHOCTH 0 kojuMa he OUTH BuIlle peuu KacHHje, jeqHa yuecHuIa
CyBEpEHO TBP/HU — ,,0/ITTyKe MpaBumMo Mu”.

11) Emepeenmnocm je NPUHLUII KOjU TIOJIA3U O MPETIIOCTAaB-
Ke J1a caMOOpraHn3oBaHa clieHa Tpeba Jia OyJie KOHCTPYKT KOj!
cebe mpaBH, MPOCTOP 33jCAHUYKUX WHBCHIIM]jA: ,,HEMA TAYHHUX
npeaBulama Kako OU cBe TO Tpebayo Aa u3riea, HeKe CTBapu
ce Mopajy moraharu”. Mopa Ja MOCTOjH ,,IPOTOYHOCT U HEUMeE-
HOBak€ MeJHja, IPOIIEC KOju ceOH 103B0JbaBa pa3He UCKOpake”.
U3 nckaza ce npeno3Haje /1a je npolec caMoCTBapama YCKO Mo-
BE3aH ca MPOAYKIIH]OM, JaCHO je, JaKJie, 1a 3aBUCH O] caprKaja
KOjH ClicHa POU3BOMH: ,,JaBHHU JToraljaj Me HHTEpECYje Kao CKyII
HerpoBepeHux (opmara Koju ce mpoBepaBajy Ha JIMIy Mecra”,
C THM IITO ce NpOAYyKIHja y BehimHM McKa3a pa3Marpa He Kao
cpencTBo u3pasa Beh nHrepBeHuyje: ,,OcBexkema J101a3e ca He-
NpeNBUIJBUBUX CTpaHa, JoOMja ce TUME IIaHca 3a MPOMEHy .
EmeprenTHu mpoliec ce u3jeHauaBa ca IPYIITBSHUM U MPEy3u-
Ma MpUMAaT HaJ IPOIYKTOM. JelaH o y4ecHHKa pa3MaTpa muTa-
e npodecronanusmMa, oAroBapajyhin 3aMuIbEHO] KpUTHYAP-
KU: ,,J]ajeM miac v 3a OTCHIIMjaTHU AUJICTAHTH3aM aKO JOHOCH
TajHE CHAre ¥ HOBE YKyCE, HOBE MOJUTUYKE OopOe”.

Mamu 6poj caroBOpHHKA, Kaja TOBOPH O €EMEPTEHTHOCTH CTa-
BJbA AKIIEHAT HAa KPEATHBHU IPOIIEC, HA €KCIIEPUMEHTAIM]Y |
YCIIOB HOBUHE Y CaMoj MPOAYKIIHMj1, 0€3 OCBPTa Ha JAPYIITBEHE
KOHCekBeHIle. Kaxxy moTpeOHO je ,,1a Jbyau MOTY Jia HarpaBe
HEIIITO HOBO, IIITO HUje YMETHOCT 3a KOJy CY C€ CIIPeMaiH, HUje
BUX0Ba MPOILJIOCT HU CallalllkhocT, ,,Tpeda Ha CIIeHH Ja Oyne
MecCTa Jia ce HemTo npoda, 0e3 neduHrcane uageje, 1a Moxe aa
ce KpeHe y HEIITOo I1a Ja BUAMMO Tie hie To Ja CTUrHe, Ja cam
Ipolec MMa MTo je Moryhe BuIlle POCTOpa M Ja HE Mopa Ja

22 JenHa caroBOpHHIA CMaTpa Ja je MUTambe CUTYPHOCTH ,,[IPOOIEMATHIHO aKo
MOCMaTpaMo YHTaBy 3aje[HHULLY, jep je MoTpeOHa H3rpajma OqHOCa Koja Ou
JIOHEJIa CHTYPHOCT 3a CBE, @ HE CaMO 3a IOje/IMHIIA, 33 MCHE MIIH 3a IPyIy
kojoj mpunagam.” Tume nmoxaceha Ha OATOBOPHOCT akTepa COLUOKYTYpal-
HHX IPAKCH U PETPOTrPaJHOCT HACTOjarba Jia C€ YMETHHIMMA BPATH MO3HIHja
nopiamieHUX ¥ U3/IBOjEHUX MOjeIMHaNa, KOjH pajae y 6e30eJHIM yCIOBUMa
1 BATHMPAjy YCTPOjCTBO EKCILIOATALIH]C.
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npejyaunupa mpou3Bol, ajld Ja UIlaK MOCTOjU U3BECHU paHO-
STHYKHU OJHOC KOjH je Ha HEKU HaunuH 00aBe3yjyhu”.

12. bopbenocm u akmueumem Cy TPUHIUINA KOjU MPETIOCTA-
BJbAjy CBECHOCT O COTICTBEHOM IIOJIOXKA]Y, O y3pOIMMa U Kapak-
TEpUCTUKAMa TOT MOJI0XKaja, a MOCEOHO O MO3MLHUjH Yy CHCTEM-
CKOj KOHCTEJAIMjU U ofipel)eHoj colnjaiHoj Y031 y OMHOCY Ha
KJTacHy MpUmaaHocT. [IpuHIMI Takolje mpeTmocTaBiba CIpeM-
HOCT aKTepa CaMOOPTaHW30BaHE CIICHE [a MPEy3MY OIrOBOP-
HOCT ¥ MOOWMJIHIITY CBOj€ CHAre y Ipakcama oTmnopa. Peu ,,60p6a”
Ce y4ecTaJio MojaBbyje y Aujano3numa, a MOojeAUHU Tako aedu-
HUIIy caM I0jaM CaMOOpraHu3alldje, MoHUITaBajyhu 13nBaja-
e KYITypHE CLICHE Y OMHOCY Ha APYIITBeHY. Y JHjajo3uMa ce
pa3marpa 1 cyOBEep3MBHOCT JIeJIOBamka, Ta4HUje MOTYNHOCTH J1a
ce cyOBepTyje CHCTEM KOjH aCUMUITYje CBaKy BPCTY aKTHBUTETA.
Ocraje 0TBOPEHO KakBa je BpcTa cyOBep3uje Moryha, y ycioBu-
Ma aKkTyajHe AUCTPUOyIHje MOhH M OIOPTYHUCTHYKUX PEXKHUMA:
»MOoK/1a je mocienme MEeCTo CyOBEp3HBHOCTH HEKa BPCTa €TH-
Ke”, KaXke jelHa Off YYCCHHIIA, ¥ TAaKO MOCTaB/ba MMILIHIIUTHH
TeMeJb CBUX IPUHIIUIIA KOjH j€ MaJI0 KO IIOMEHYO.

Hoeonowxo npogunucarve

Benuku je pacnoH pa3nMuUTHX OIrOBOpa Ha MHUTAkE J1a JU OU
3ajeJHAYKA HJICOJIONIKA MaTpHIla Ouila Hy)KHA Y CaMOOPTaHH-
30BaHOM MOJIENTy KOjU OIroBapa mbHXOBHM morpebama. CraBo-
BU CKOPO J1a CY MOJIAPU30BAHU: MTOjCIUHHA aKTePH HETHPAjy HY-
YKHOCT HJICOJIONIKE KOH3UCTEHTHOCTH, IOK JAPYTH HA HOj HHCH-
ctupajy. Opzne he OUTH pa3MOTPEHU BapUjeTETH CBUX TyMademha
JIBE HAM3IJIE HCKIBYUHBE TO3HIIH]E:

a) Hema 3ajeonuuxe udeonocuje — TBpAU HekoiuuuHa. Jlapa
o0pa3znoxema OBE IMO3MILHjE Cy Pa3HOPOIHA M CIEHHU(UKY]y
pasnore:

* Uneonoruje Hema jep ,,IOCTOjU CaMO TMPaKca UACOJIOLIKOT
KOKETHpama: He MOXKEMO J1a C€ APIKHMO YHCTHX HICOTONIKHX
MO3MIIMja KOJUX CMO C€ JAPKajM Mpe ACCETaK TONHA, jep CH
CTaJIHO MpUHYl)EH /a ce CHANA3KII Ha pa3uHaMa CIIOJbaIIbHX
U er3UCTCHIUjAJIHUX 3aXTEBa, OHO IITO PAJUNI Y PECATHOCTH
je y HecKIaay ca JIMYHUM yBepembuma. M Mu CBH TO paanmo,
anu Tpeba Jga KaxeMo Ja To pagumo!”

* Nneonoruja je upeneBanTHa y MpOM3BOIKBH HOBOT: ,,Huje
U/IC0JIOTHja Pa3Jior OKyIUbama. AKO MPABUTE HEIITO HOBO HE
MOKeTe TO npaBuTH o1 nocrojehux npunuuna”. Oeae ce niae-
OJIOIIKA MaTpHIla IocMaTpa Kao (akTop orpaHuyerma Kpea-
TUBHOCTH W W3BOP IMOTCHIIMjATHOT PACKoNa, y IHjaJiory ce
UCTHYE Ja je MoTpeOHa ,,CHHEepIuja ¥ €TUYKU ITyTOKa3H, allk
6e3 motpede 1a ce 0 ToMe roBopu”.
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* V mpakcu, He0NoTHja je cTBap mperoropa, jep Tpeda cTBo-
pHUTH MOJIENT Y KOME CBH MOT'Y Jia MIPEMO03Hajy CBOj HHTEPEC U
Jla 337I0BOJbE CBOje moTpede (01 MUKPO 10 Makpo HUBOA). U
Majia CaroBOPHHMIIA 3aCTyMa HIeje JICBHIIS, MOa3H O IIHPET
OPHCTYIA Y KOME CE JbY/IH ,,0KYILJba]y U3 Pa3HUUTHX PA3II0-
ra, jefHu fonase 30or oapeleHux uHTEpEca, a IPyrU ce mpe-
no3Hajy uneonomku”. [loceOHO y MPOU3BOAHUM MojeIHMa
KOjY MPETEHYjY J1a CTBOPE EKOHOMCKY OCHOBY 3@ MOJIUTHYKU
YTHIIj, BOKHO je Ja MOCTOjH ,,IIUpa Jierne3a YYCCHHKA, jep
CBE MOJUTUYKE TTAPTHje, CBE UJICOIOIIKE TTO3MIIH]jE, CBE Tpe-
0a YKJbYYHUTH: U HAI[HOHAJIMCTE, U Tndepase, u KomyHucre!”

0) Hyocna je norumuuka cmabuiHocm W jacHa, eKCIUTHIIUTHO
(dbopmynucana (JieBa) UACOJIOIIKA MO3UIM]a — HHCHCTUPA HITaK
BeliHA CaroBOPHMKA, KOja je OBaj YCJIOB MCTHIIAJA U MPH pas-
Marpamy (opMaTHBHUX mpoleca. ,,HemocratHo je ydwemrhe y
OpraHM3alju Koja je HMIeOoNOWKH XeTeporeHa”. Mpeonoruja
j€ OCHOB TIpErO3HaBamba M MOBE3aHOCTH, YCIOB 3ajeIHUIITRA:
,Ipeba pamuTH ca JbyarMa ca KOjuMa MOXKEII Ja KOPECIIOH U~
palr WACONONIKH, U3 Te pa3MeHe Tpeba ma u3alje HEmTo KOH-
CTPYKTHBHO M aUpMaTuBHO, Yy YeMy ja MOTY Jia c€ BHIUM’ .
W neonoriika KOH3UCTEHTHOCT OMOT'yliyje orcTaHak: mTo je ujae-
OJIOIIKA TO3HUIIMja jaCHH]e apTUKY/IFCaHa U YyBpIIlie yTeMeJbeHa,
3ajeJIHUIIA j¢ YCIICIIHU]ja Y OCTBAPEHhY CBOjUX LUJbEBA. YIIPABO
300T TOTa je KJbYYHO Jla MOCTOjH 3ajeAHNYKA UICOJIOTH]a Koja je
ocsemihieHa U eKCIUTAIMTHO (hopMyrcaHa. Y OCHOBH OBOT CTa-
Ba JIOXKHU MPETIOCTABKA Ja ,,HICOIOTHja YBEK PAjH, YBEK CMO Y
MpEXH HJICOJIOTH]j€, CaMO je MUTAhE KOJIUKO CMO TOTa CBECHH.”

EBI/IHCHTaH je 1 OUYCKMBAH BUCOK CTCIICH UCKJBYUYHMBOCTHU Y HC-
Ka3KMMa, jep Cy aKTepH OBE CTyAHjc OMpaHH ca HAMEPOM Jia Bep-
HO PEIPE3eHTYjy aKTyalHe HICOOIIKe HECKIae Ha JIOKAIHO]
cieHn. Bpenn umak o6paTuTH Maxmy Ja je YCIOB HICOJOIIKE
KOH3UCTEHTHOCTH Y TOTIYHO] KOHTPAJUKIH]HU Ca MPUHIIMIIOM
IUTypaJiuTeTa Koju je BehiHa NCTakKia Kao BakaH y CBOM MOJIEITY
camoopranu3zosase ciere. OHO MITO 0CTaje Kao MOCeOHO yreya-
TJbUBO jeCTe Jla Cy MMPUHIMUII IUTypATIUTETAa UCTULATIN U 3ar0OBOP-
HUITY HCOJIOMIKOT Tpoduincarma. Jla Jin je oHIa y ONTHMAITHOM
MOJIeNy jeJIMHa HemoKeJbHA IPYTOCT Uaeonomkor mopekna? To
j€ U3BECHO, aKo je ped O APYrocTd Koja UCKJbYYyje CBE Ipyre
JIPYTOCTH, JIOK 3a OCTalle MUTame OCTaje OTBOPeHO. Mana He-
H3pCUYCH, OBAKAB HCXOJ YI'pOKaBa MPUHIUIIC CTaJIATAPpHOCTH
U MapTUIUIALK]E, KOje TOCIOBHO CBH YYCCHHIIM CMaTpajy Hy-
KHUM, a TIPOKJIAMOBaHa HHKIIy3UBHOCT MOJIEJIa TIOCTaje BHCOKO
CeJIeKTHBHA T TIPETH JIa Ce MPETBOPH Y CBOjY CYNpoTHOCT. Kako
JIaKJIe IOMUPHUTHU MOTPeOe 3a MOTUTUIKOM CTaOMIHOIINY U 1u-
Bep3uTeToM? JemaH miac pa3Marpa oBa MUTama y MCTOPH]|CKO]
MepCIeKTHBH: ,,Ha ToMe Tpeba paanuTu. Yiora Mainx 3ajeqHuIa
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j€ IyropodYHH paji Ha eMaHIIMIIAIK]| APYINTBa, O3 Tora Hehe Hu
nohu 1o peanHux 3ajequuna”’. HekomunuHa pa3Marpa mpooiem
y aKTyaJJHOM KOHTEKCTY, JJOK Mperno3Haje U3JIUIIHOCT HIEOJI0-
HIKKX EKCIUTHKaIMja 0e3 mpuMeHe y mpakcu: ,,HemoTpeOHo je
pacripaBjparty, jep TO CBE NMPOM3MJIa3H U3 mpakce. Bennku neo
THX ITPUYA j€ jaKOo ariCTpaKTaH 1 He 3HAYM HUIITA aKO Ce HE OUYH-
Tyje y peajJHuM ogHOcHMa”. JenHa aKTHBUCTKHEba noxaceha Ha
LIYMOBE y KOMYHHUKAIIUjH KOj€ PETOpUKa MPOU3BOAH: ,,Maeomno-
KO O0jallmbelhe MOXKEe W3a3BaTH HECArNIaCHOCT, Majia ce Kpo3
caMy Mpakcy MOCTUTHE CariacHOCT”, jep ,,CaMOYIIPaBJbabe je
Ipakca, TO IITO PAaIUMO Y MPAKCH TO je caMOyNpaBJbatbe, a He
OHO mTO Tpuyamo”. Mmeornoruja ce, Aakie, MOpa OYUTABATH
KpO3 KOHKPETHE MOCTyINKe 0e3 Hy)KHUX EKCIUTMIMTHUX (opMy-
nanyja. Crora 3axTeB 3a OAyCTajarbeM O] paJMKallHe PETOPHKE
y3 pal Ha IPOMEHM IIPOU3BONHUX U CBUX IPYIHX OLHOCA JiE-
JMMUYHO pa3peliaBa KOHTPaAMKIMje Be3aHe 3a MUTame HJe-
OJIOIIKE KOH3HCTEHTHOCTH, M NPEACTaBJba jelaH OJ] yClioBa 3a
KOHCTUTYHCAHE 3ajeTHHYKOT.

Hosay u camoopeanuzayuja

Kana pasmarpajy nutame (HUHAHCHjCKE OJPKHUBOCTH CaMo-
OpraHU30BaHE CIICHE, CarOBOPHMIIM Y HajBeho] Mepu roBope o
NHUTaby ayTOHOMH]E, U IOMHUIbY CaMo JIBE OIILIHje.

[IpBa ce oHOCH Ha MPUCTajamkbe Ha PA3INUUTE OOJIMKE EKOHOM-
CKE 3aBHCHOCTH, ajli y3 WHCHCTHUPAE HA UIICOIOIIKO] HE3aBH-
CHOCTH, IIITO OCTaje J1a Ce MPEUCIUTYje Kao MOryhHOCT, y3 cBeCT
JI0 KOje Mepe Cy OTHOCH €KOHOMCKE 3aBHCHOCTH 00aBe3yjyhu u
YCIIOBJbABajy U3BECHA OrpaHHuCHha, 03 0031pa J1a JIn CPeCTBa
Jo71a3e y 00JMKy JIOHAIMja, CIIOH30PCTaBa WK CyOBeHIIMja: ,,3a-
BUCHU CMO HJCOJIOIIKHU CaMO OJ HallMX IMPUHIUIIA, a CKOHOM-
CKHM HE MOXEMO CaMH Jla OTCTaHEeMO, MOPaMoO Jia TIPHXBATaMO
Taj HOBAII, TAKO JIa YJIa3UMO Y OJHOCE TI¢ XTEeJH-HE XTENH MPH-
CTajeMO Ha EKOHOMCKY 3aBHCHOCT” Kake jenaH ox yuecHuka. C
Jpyre cTpaHe BepoBaTHOha OMCTaHKa 3aBHUCH O JTOCTYITHOCTH
U auctpubynumje cpeacraBa. Hopar 06e30eljyje KOHTHHYHTET,
BpEMeE 3a EKCIIEPHMEHTAIIH]Y, CTBAPAIAIITBO KOje HE yrpoKaBa
€r3UCTEHIIN]Y, 300T Yera yCIIOBH EKOHOMCKE 3aBHCHOCTH TIOCTa-
jy HyxHocT. Kao moxmpuika haBopusyjy ce ApKaBHE CyOBCHIIU-
je HacrpaMm Jiorike (POHAAIM]CKOT ¥ KOPIIOPAaTUBHOT TPXKHIITA,
a pasMarpajy ce ¥ OMHOCH YHyTap HecHelnin(uKOBaHUX BHUIOBA
MEICHCTBA.

Tokom aujanora aHanu3MpaH je AMPEeKTaH yTHIAj HOBIA Ha MPO-
IYKIHjy KpO3 HHU3 MPHMEpa KOjU OMHUCY]y KaKO Ce MCHajy OJi-
HOCH YHYTap rpyle IO THTawby Npey3uMarmba OATOBOPHOCTH,
Ha KOjU Ha4WH CE MEmajy MPUOPHUTETH KaJla eKCTepHA CTPYKTY-
pa MoCTaBJba yCJIOB MPOAYKTA KOjU MPAKCU /1aj¢ JICTUTUMHTET,
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300r Yera jgonasu J0 y3yprammje npoleca, 1 Kako ce KpUTH4-
Ke MpaKkce acCUMMIYjy y CHCTEM Kaja M3 Hera Lple pecypce.
Yrpkoc MambKy H300pa KOju akTepe Iypa y 0OJHOCE 3aBUCHOCTH,
YHHHU C€ J]a OCTBApPCI-¢ ayTOHOMH]jE Y TAKBUM YCJIIOBUMA HUjE Y
HNOTIYHOCTH Moryhe.

VY npyroj omnmuju Koja ce pelje IOMHUIbE CaMOyJIarame ce mocMa-
Tpa Kao je/iHa rapaHiyja UCTHHCKE cJI000/e U HE3aBHCHOCTH:
,,He Tpeba HUIlITa OUeKUBATH O AP>KaBe, HUTH OJf MHCTUTYIIH]a
IpaBa caMOOpraHW30BaHa clieHa Ou Tpebano aa Oyae camowu-
HULIMpaHa ¥ camooapxuBa. He Tpeba a 3aBUCH HU OJ] KaKBUX
TPaJICKH JaTHX, YCTYIJbEHHX, I033jMIBEHHX ITpocTopa Beh kpo3
(dbopMy camoopraHu3oBamwba JbyAu Tpeba Ja cXBaTe U yCJIOBHO-
CTH TOTa LITO pajie: KOJIMKO TH MOpAIl A3 YJIOXKHII y CBE TO Jia
0M ce caMOOpraHM30Bao, IlITa CBE MOpAIlll Jia YpaJull BaH Of-
HOCa 3aBHCHOCTH, Ja OW caM I0CTao Tpacep CBOT IporpaMa
1 OoTBapad Bpara apyruma’. Kako caroBOpHHK HaBOJM OBaKBO
yBEpEHE CE 3aCHMBA Ha NPETIIOCTAaBIM Aa ce ,,ocehamo Hajcio-
0onHUje KaJa CMO CaMH CBOjH BIIACHMIIM, KajJa je KOMIUICTaH
yJIa3HU M3HOC Hall (KpeaTWBHO-paJHK, KA0 U MaTepHjaHu), y3
HETOBam¢ TPUHIIMIIA: PATUMO-YIaKeMo-oaaydyjemo. To je xu-
BOTHOYJIara4yKH MPHUCTYII jep MoApa3yMeBa Jia Ce Ha TaKaB HAauuH
JKUBH.” 3a TIOUETHA yjIararma MojeMHNA CAarOBOPHUIIM pa3MaTpa-
]y pa3iuyuTe BUIOBE KOMEPIHjATHUX MTOCIOBA MakhE HITH BHIIIC
JIETATHOT THIIA.

be3 063upa 1a 11 je camoopraHu3oBaHa clieHa 3aCHOBaHa Ha ca-
MOYJIaramy W je eKOHOMCKH 3aBHCHA, MO/Iela CPE/ICTaBa YHY-
Tap 3ajeJHUIIC HUje CIIOPHO NMUTame. ,,CBaKo pajii KOJIUKO MOXKE
1 KOJIUKO 3Ha, aJld CE CBE JICJIM Ha jeHAKe Jej0Be” HABOIM CE
y JEHOM JTHjasiory. AKTEpH ce MaxoM CJIaxy Jia je Y Pacroiein
cpencraBa OTpeOaH BUCOK CTEIICH TPAHCTIAPCHTHOCTH, 3aTHM
MPOBEpa U PEBUANPAKE AUCTPHUOYIIHjEe TOKOM IpoIieca, Kako ce
HUKO He 0u ocehao excrutoatucas.

3aspwina pazmamparea

Jujano3n o HOBUM BHIOBHMA CaMOOPTaHM3AIMje TTOKa3yjy 10
KOje Mepe PEeNpe3eHTH JIOKaJHEe KYJITYpHE CIIeHe IPOMEHE I10-
CMaTpajy y CBETIIy LIMper IPYIITBEHOT MOJeNa, IOK Ce Y IIOHY-
heHMM KOHCTPYKTMMa MOTY IPENO3HaTH TEKOBHHE aHapXH3Ma
1 YTONHjCKOT conyjanm3Ma. KOHCTPYKTH ce mpaBe Ha OCHOBY
JMYHUX MCKYCTaBa W3 JOMEHA CaMOOPraHM30BaHHX IIPaKCH, a
IFjao3nMa JOMUHHUpa moTpeda 1a ce mpoHale y3eMIbemhe y pe-
QITHOCTH, MaJIa Cy CIIOPAJNYHA IPENyIITAkE HICATU3MY OUSKH-
BaHa y MOCTYIKY KOji HOCH 3axTeB cynepcTpykuuje. Ctora ce, y
TOM MHUMOXOZY U3Mel)y naeaHor u Moryher, 1 ynpKoc BHCOKOM
CTEIEHy CarlaCHOCTU O YCJIOBMMAa HACTaHKAa M ONEPaTHBHHM
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OPUHIMIIAMA TOTCHIMjaHe 3ajeIHHIle, I0jaBJbyjy KOHTpa-
JIMKIIMje KOje HUCY 3aHeMapJbUBe.

CyuesbaBame MPUHIAIA HUACOIONIKE KOH3UCTCHTHOCTH U TUTY-
panmTeTa rOBOPH, HE TOIHKO O Tenikohama y KOHCTPYHCAEY Oll-
TUMAJTHOT MOJIeJia CaMOOPTaHU3allMje KOJIMKO O CHeHU(UIHO]
MO3MIM]H YKJBYUSHHX aKTepa, y pacueny uamely paznnuautux
COIMjaTHUX yJIoTra KOje MpeTeHyjy Ja Mpey3My: ca jefHe CTpa-
He Gopalia 3a MamHHCKA TpaBa, ca Ipyre CTPaHe 3arOBOPHUKA
penonuTu3anuje ymeTHoctd. Ha mpBu momiex yiaore aenyjy
KOMIUTIEMEHTApHO, CTOTa TaKO JIAKO M3BUDPY Y KOHCTPYKTHMA U
napupajy jenna apyroj. Mehytum, y HeonnOepaiHoj mapaaur-
MH, CBaKa BPCTa PA3IHUYUTOCTH j€ OHO IIITO CE MPHUITHCY]jE MOJbY
KYyJIType, TOK Ce CHCTEM EKCILTOAaTalllje CAaKPHBEH H3a aroTe03e
TPXKHUIITA MPENCTaBba Ka0 HYKHOCT Oe3 anTepHaTHBe. 3acTy-
name IIypaauTera U 0opba 3a cBe BUAOBE JUBEP3UTETA IPH-
BHJIHO j€ JIOMYIITCHA, YaK M CTUMYJIHCAHA CBE JIOK HE 3a]Hpe
y 0a3nuyHa TmHTama JPYIITBEHE cerperaiyje. bopdooMm 3a cBe
cyOKyATypHE (opMalMje U CBE BPCTE JbYACKUX MNpaBa (K3y3eB
BeliMHCKOT 12 He Oy/ieMOo IIaJHU) YMETHHLU PEXUPajy BEIHKY
[IapeHy JIaXxy Koja Ce y4ecTaao KOPUCTH Kao aluOH U afayT Io-
JUTHYKE areH/ie nocTumieprja. M3 Tora He MpOU3UIA3H HYKHO
na ce Tpeba ompehu urypajiuTeTa Wi Taj MPUHIIMI MPOTHATH
n3 nonyhenux Mmozena, Beh na HerpecraHo Tpeba UMaTH y BHU-
Iy OTICeT 3I0ynoTpede XyMaHUCTHYKUX BPEIHOCTH Y Heonbe-
panu3my. YuemheM y TakBUM NpOLIECHMa YMETHHUIM 3alPaBoO
BepUOHKYjy KyATypH3alHnjy ApYIITBEHUX MUTaba NPOTHB KOje
ce 0opu. Crora je aHraxoBaHa YMETHOCT CBaKako OKCHMOPOH,
Kako ce HaBOAM y JEAHOM JAMjalory, JOK je OlBajame KyITyp-
HHUX OJl COIMjATHUX MPAKCH HICOJOIIKH KOHCTPYKT 3JI0KOOaH
HCTO KOIMKO M Heonubepanms3aM, U MOXKe Ce MOCMaTpaTH Kao
CTOB JICPUBAT. AKTEpH CAMOOPTaHU30BaHE CIICHE, Ma KOJIHKO
JaHac oHa Omiia pparMeHTHpaHa y XpIy MUKPO3ajeHuUII, 0~
CTajy Tora CBECHH, CBe BHIIC U cBe yerrhe. O ToMe ce roBOpH,
MIPOCTOp MOJIEMHUKE C€ IMPOIIUpYje, MO3ULKje Ce NMPEHCITUTY]Y
KpO3 pasliuuTe JUCKYp3uBHE mpakce. Mmeonorika moiapu3sa-
ja je y GyHKIMjH caMOapTHKYJIAIKje U IEMAaCKUpama, jep ce
noiauTuiko oxapelhyje monasehu ox Hempujaresba paguje HO O
npujaresba.’? CTora je KOHCOJMIalMja HOBE 3ajeJHUYKE TLIar-
(bopme maneko o PeaTHOCTH, Majia Ce OHA HITaK Ha3uPe U MOXKE
ce koHCcTpyucath. Micxomu Tujanora y 0BOM HCTPaKHBamby jacHa
Cy HOTBpJa T¢ MOT'YRHOCTH.

23 Derida, Z. (2001) Politike prijateljstva, Beograd: Beogradski krug.
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Ipunoe 1
Jlucma cazosopnuxa y oujanosuma:
* Jlparan IIpotuh
* Nrop Kopyra
* Baxuna Pamyjkuh
* Briaga HoBaxosuh
* Mupjana bo6a CrojanunoBuh
e Mumna Msuh
» He6ojra Munmukuh
* Noa Treister
*» Tarba MapkoBuh
* Mapuena L{setuh
* Hukomna Paguh Jlynaru

XBaJia CBUMa KOjH CY Y4ECTBOBAIIM Y UCTPAKUBAY!
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TOWARDS NEW FORMS OF COLLECTIVITY

SUPERSTRUCTURE AND MODELLING OF
A SELF-ORGANIZED SCENE IN BELGRADE

In the context of “great divides” in which the Belgrade cultural
scene reproduces the existing social relations, what is evident is the
vast fragmentation and focus on different, more or less, convincing
attempts of individual entities to sustain themselves and consolidate
regardless, and perhaps even precisely because, of the weakening of
the others. Such induced relations resulted in a high degree of disunity;
the situation has been radicalised and at this point even maintains the
system from which it sprung. In perseverance of many independent
organisations we have come to negate the self-organisation in its very
domain. Thus, the question of what a self-organized cultural scene
is, gets consequently replaced by its conditional form: What could it
be? Why should it exist? What would it aim for? On which principles
should it function? Can we even begin to imagine it? What would it
look like if we tried? Many artists and cultural workers have answered
these questions aiming at articulating a new construct. Their answers,
along with the analysis of overlapping and differences, were used as a
starting point for the analysis in which the focus is on the questioning
of the needs of involved participants, as well possible models for self-
organized cultural scene in Belgrade.

Key words: self-organization, dialogue, community, socio-cultural
practices, operating principles, plurality, ideological consistency
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